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Religious Studies

No. 1 2021 Gen No. 130

Studies on Marxist Religious Theory

The Problem Consciousness and Academic Mission of the Construction of Chinese Religious

ety Mt i siainasdnasenii it e Zhang Zhigang (1)
Daoist Studies

On Ma Danyang’s Poem Creation and Its Significance in Religious History ----- Wu Guangzheﬁg (12)

Interpretation of “Wudou™ in Seripture on Salvation —«+++xxxxxzeeerermrerrrmrrrsssre Shi Qinsheng (20)

On the Relationship between “Miaoben” Being the Dao in the Annotations of Daode zhenjing by

Tang Xuanzong and the Elements of Its Generative Theory «-------: Liu Donghua & Li Dahua (30)
On the Origin and Development of Xiao Tingzhi's Jindan dacheng ji Edition  «+-=--+- Liu Xuetao (37)
On the Characteristics of Daoist Life Philosophy from the Evolution of the Relationship between

Inner and Outer Alchemy in Daoism ---«++ssesssseesseeennessssisssimminmmisneraacsssionines Gai fei (42)
An Analysis of Yi-ology in Daoist Inner Alchemy for Women ««------- Geng Qiongke & Zhﬂhg Qin (49)
On Lu Xixing's View of “Yidao? «-seessersersscesessessassiniiniatisinssissincnissinsssenseniee Zhu Bo (54)
Female Immortals and Daoist Nuns: The Group Portrait of Cultivating Women in Daoist Immortal

Biography «-:-c+ecssesssssusssmnansssscsncssstisisssirnnstanatsusnenasnesestnsnsrissenees Shen Wenhua (60)
Clothing of Nature: The Life Philosophy Connotation of Daoist Costumes --==x========* Yang Rong (67)

Buddhist Studies
Chen Na's View of the Two Different Meanings of Alambanam and Its Influence and Significance
.......................................................................................... Huang Hongbing (73)
Cheng Guan’s Integrating “One Mind and Three Views™ of Tiantai School and Its Enlightenment
.............. e D i B S e S b o e s S e s e R T e e )
The Evolution and Development of Format for Buddhist Exegesis from the Southern and Northern

Dynasties to the Sui and Tang Dynasties—Centering on the Four Commentaries on

AmitByurdhyGna-SOITQ +++++s+sesssessesssssssesssssmnsesssnssscssssntontensssinsnsnsesens Lin Xiao (86)
Merchants in the Tang and Song Dynasties: An Indispensable New Boost for Sino-Japanese
Buddhist Exchanges after the Middle of the 9th Century -=e-erreeeereerorseesee Yao Xiaodong (95)
The Significance of Chinese Buddhist Sutra Translation to the Translation of Japanese Rangaku
(Duch Studies) in Tokugawa ss+-s+-essseseessssssssssenssiisnsissinssiecssssnsesenes Xu Kewei (100)
A Study of the Annotations to Cheng weishi lun in the Late Ming and Early Qing Dynasties
........................................................................... siessereressnnnnes Pan Jiameng (106)
On the Research Perspective of Buddhist Aesthetic Education «»+xeeeeermseeeeeseeees Jiang Guigin (113)

Looking at the Financial Management System of Buddhist Monasteries in Song and Yuan Dynasties
from the Regulations of Zen Buddhism «cereresqarrrnesmaserocassassssnriasseantons Yu Xiaogang (120)
On the Theory of Hetucakra—Based on the Investigation of Different Types of Texts of Han
Chinese Hetuvidy@l  sssssctsssnsssnsesenssasuessssasastassstsssacsnnnsanesnnasssneesanenses Guo Qiao (127)
Studies of Ethnic Religions and China’'s Western Borders
The Religious Beliefs of the Sogdians Found in Turfan Documents «++sxseeseeeerenesee Wang Qitao (136)

Physical Practice, Metaphor of Object Image and Ritual Transition: A Study on the Funeral of

Hongyao “Song Meishan” in North Guangxi »rr-rssesssesesesserassennnmnarnnsesass Feng Zhiming ( 146




Exploration of the Primitive Religious Beliefs and Rituals of Luoyue Ancestors in the Rock

Paintings of Huashan — oeeeeeeeriinn Zhang Mingxue & Wu Bingshuo (153)
An Ethnological Study of the Zhaiyou Sacrifice System of the Bai in Dali +=----=-=-cs--- Li Feifei (159)
The Fusion of Modern Daoism and the Folk Beliefs in Wuling Mountain Area

A Discussion
Centered on Lingbao huan tianwang yuan ke ---«---==ssavmesamammmana, Guo Feng (168)
Religious Knowledge and Artistic Presentation: The Ritual Expression and Narrative Mechanism
of the Bon “Dmyal ba”  cevereererimiii Hongxing Yangdzom (175)
Christian Studies
The History of the Activities of French Missionaries Bernard and Desgodins in Tibet in the Mid-

FORh, CBIMEUER  +«remssossonvss snsinsvussinsinsessunsuiinn winss sasmstas b Ao THIRIRIR e avossss Liu Ruiyun (184)
Aquinas on the Relationship Between the Intellect and Divine Knowledge ««:++veoereeeiiiiianiiini.
.................................................................................... Lu Kewei & Xu Tao (191)
On Spalding’s Theory of Religious Feeling «++:++ee-rerseessinenuiimiitiniiiininiinnnenas Huang Yi (196)
A Study of Catholic Doctrinal Documents Collected in the Vatican Library during the Ming and
Qing Dynasties «-c«cteseerersnsmmsisnsosasansnsionsssses R ST R Yang Huiling (205)
Belgian KADOC and Catholic Studies in China — =r----essemmmmmmreee Jiang Shuo (212)
“Sinicized” Catholic Paintings in the Republic of China—A Case Study of “Madonna™ by Artist
Group of Fu Jen Catholic University ««rssseserseemmmmimnmes Shen Lu (220)
Studies of Other Religions and Folk Belief
EN T Jesnl SEit sorsomessapmamneiiompss oot s bt su it el Fu Youde (226)
From Functional Analysis to Gift Mode—the Sociological Paradigm of C. K. Yang's Research on
Chinese Folk Religion «ocererrrrrrmmimniniiin. Xing Haiyan & Wang Guanxin (234)
The Secularized Manichaeism of Xiapu Since Song and Yuan Dynasties Is Not “Lingyuan Jiao”
............................................................................. Gai Jiaze & Yang Fuxue (241)

The Inheritance and Humanistic Explanation of the Music and Dance of Guandi’s Sacrificial
Ceremony in Ming and Qing Dynasty in Fujian and Taiwan—Taking Dongshan and Yilan
Ceremonies as Research Cases -coevromrmmmmmmim Zheng Yuling (254)
On the Folk Custom of Pilgrimage to Baiyvun Mountain in Jiaxian County and the Organization of
Incense in Qing Dynasty—Based on the Investigation of Inscriptions «+:+++:---+ Li Hailong (261)
Book Reviews and Information
To Promote the Sound Development of Public Order in the Social Practice of “Religious Communication™:
A Review of Li Xiangping's “Religious Communication and Public Order: A Sociological Study

of the Relationship between Christianity and Buddhism in Contemporary China”------ Wu Hua (269)
The Multi-Construction of Chinese Folk Beliefs—A Review of Mr. Pu Wengqi's “Guan Yu: From
B T e S L T A R Wang Xuemei (272)

Deeply Dig into Daoist Cultural Traditions and Continue to Write a New Era: A Summary of the
Fifth Kunlun Summit Forum and the Fourth Lao Zi Daoist Culture Symposium in Guoyang,
L R S D i B Wu Yuhao (274)

Daoism and Jiangnan Cultural Chain: A Summary of the 3rd “Discussion of Dao in Taihu”

S};mpusium .............................................................................. Huaﬂg Jihﬂng (2?’?)
“Looking for the Missing Martin Luther in the History of Thought”—Summary of the First Translation
Seminar of “The Works of Martin Luther” -+-eereeieeenns Huang Tingyuan a & Tian Haihua (279)

Rehgiou.s S!Uadies 2020 Genera]_ Catalog ..................................................................... (28] )
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~an der Katholischen Uniersitit (FU JEN) in
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Hxdag), |, HEBRAE, 2000 £, % 67
—79 W,

Q@ ELRF. (AMFEHBA), F: ¥k
ik, 1957 &, % 28—38 M.

D rrpE, TFTRHE. (B (L) 45
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@ Richard Hinckley Allen. Star Names and Their
Meanings. New York: Leipzig [etc. ] G. E.
Stechert, 1899, p. 454,
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